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How have women founded, maintained, resisted, or
disrupted the networked power that upholds the British
country house? In the midst of global political organising
and a pandemic that challenges the future of such
institutions, the time to reckon with such power is now.

Happening online on 25 & 26 January 2022, Power & Patriarchy
investigates women’s contributions to founding, maintaining, resisting, and
disrupting country houses, rejecting the purported ‘scarcity’ of women’s
lives and histories in such spaces.

This interdisciplinary conference will bring together early career scholars
and practitioners to place the country house in dialogue with current
feminist, queer, anti- and decolonial scholarship.  

A B O U T  T H E  O R G A N I S E R S

25 & 26
JAN 2022

Amy Solomons is a collaborative PhD researcher at the
University of Liverpool and the National Trust, funded
by NWCDTP. Amy researches C18th female reading
experiences in National Trust libraries. Her research
focuses on instances of marginalia, ownership
signatures and networks of female readers. As a trained
archivist, Amy has a particular interest in working within
interdisciplinary networks to increase access to and
interpretation of collections.  You can contact her on
Twitter (@Amy_JSolomons) or via email at
amyjs@liverpool.ac.uk. 
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Lucy Brownson is a collaborative PhD researcher at the
University of Sheffield and the Chatsworth House Trust,
funded by WRoCAH. Lucy researches the labour history
of archival practices at Chatsworth, exploring the
relationship between archival work, social reproduction,
and feminised labour in the country house. She is an
archivist and an organiser of Sheffield Feminist Archive,
where she documents voices and stories of grassroots
feminism. Find Lucy on Twitter (@Lucy_Brownson) or
contact her via email at lkbrownson1@sheffield.ac.uk.

Power & Patriarchy has been made possible by the generous support of
the following organisations:

The Women's History Network, a UK-wide association and
charity for the promotion of women’s history and the
encouragement of everyone interested in women’s history. The
WHN's Postgraduate Small Grants Scheme has supported the
organisation and funding of this conference, including  prizes and
overheads, and we will continue to work with them on post-
conference proceedings.

S P O N S O R S  &  A F F I L I A T E S

Bloomsbury Academic is providing sponsorship in the form of a
discount on our keynote speaker's forthcoming monograph,
Domestic Space in Britain, 1750-1840: Materiality, Sociability
and Emotion (forthcoming, Mar 2022) for all speakers. A copy of
the book will be given as a prize for the best presentation.

The University  of Liverpool is supporting conference
management and publicity, as well as managing registration for
delegates and attendees. In particular, we thank Prof Elaine
Chalus for her support and endorsement of this event.

As the institutional bases of our conference organisers, the
University  of Sheffield, the White Rose College of the Arts &
Humanities (WRoCAH), and the North West Consortium Doctoral
Training Partnership (NWCDTP) are all affiliates who have offered
us their platforms, networks, knowledge, and the means to
promote this conference to as far-reaching an audience as
possible. 
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Gendered spaces in the country house

Queering women’s lives and domesticities

Women’s political economies

Working-class women and the country house

Women’s roles in colonial and imperial exchange

Women and knowledge production

Building more inclusive histories of the country house

The British country house is a key site of power. In the midst of global political organising

and a pandemic that challenges the future of such institutions, the time to reckon with such

networked power is now. Happening online on 25 & 26 January 2022, Power & Patriarchy

investigates women’s contributions to founding, maintaining, resisting, and disrupting

country houses, rejecting the purported 'scarcity' of women's lives and histories in such

spaces.

This interdisciplinary conference will bring together early career scholars and practitioners

to place the country house in dialogue with current feminist, queer, anti- and decolonial

scholarship. We invite proposals for 15-20-minute presentations of any format. We

welcome full panel proposals as well as roundtable discussions, experimental and creative

submissions. Proposals might engage with, but are not limited to, the following themes:

Please send an abstract of max. 250 words with a short bio to

powerandpatriarchy@gmail.com by Friday 19 November 2021. 

CALL FOR 
PAPERS

GENEROUSLY SUPPORTED BY:

@PowerPatriarchypowerandpatriarchy.com 5
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Never been to an online event before? Whether this is your first time
or you're well-versed in Zoom etiquette, here you'll find answers to
some of the most frequently asked questions about attending an
online conference.
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A T T E N D E E  G U I D A N C E

R E G I S T E R I N G  &  A C C E S S I N G  T H E  C O N F E R E N C E

This conference is free and open to all. You can register your place via Eventbrite:
www.eventbrite.co.uk/e/power-and-patriarchy-tickets-223860822747 

Once you've registered, you'll receive confirmation of your place from Eventbrite
via email. You'll receive Zoom links to all panels no earlier than 24 hours before the
first day of proceedings begins at 9:00 (GMT/UTC+0) on Tuesday 25 January. If
you have not received Zoom links and joining details within 2 hours of the event
start time, please email us at powerandpatriarchy@gmail.com. 

Please be aware that Zoom links will be sent to registered attendees only, and that
the link and passcode for each panel is unique; you will therefore need to join each
panel. To ensure that this event remains safe and secure for all, please do not share
these links with anyone.

B E F O R E  A N D  D U R I N G  P R E S E N T A T I O N S

In order to keep to schedule, we ask that attendees enter sessions several minutes
before they are due to begin. Once the session has been started by the host, you'll
enter a waiting room until all speakers and chairs have finished technical testing.
You'll be admitted to the session by the host thereafter. Please be aware that
sessions may be recorded; if you do not wish to appear in the recording, please
keep your camera and microphone switched off.

Upon entering the session as an attendee, you are automatically muted. This is done
to minimise noise disturbance while speakers are presenting. You may be asked to
unmute yourself during the live Q&A at the conclusion of each session. There is a
strict no-tolerance policy for noise or other disruptions during sessions, and any
breach of this policy will result in ejection from the session and a potential ban from
re-entry.

Please use the 'Chat' function to ask questions throughout each session. In order for
our panel chairs to navigate the Q&A smoothly, please open your message using 'Q'
to indicate a question or 'C' to indicate a comment. 

Auto-generated closed captioning is available for this conference. To turn on closed
captioning, please select 'CC Closed Caption' on the Zoom toolbar. Please note that
as captioning is automatic, accuracy and clarity may not be optimal; captioning will
also be added to recordings, which will be circulated to delegates and attendees
after the conference.

http://www.eventbrite.co.uk/e/power-and-patriarchy-tickets-223860822747


A F T E R  P R E S E N T A T I O N S

Each panel will conclude with a live Q&A session hosted by the chair; this segment
will not be recorded or circulated afterwards. Please use the 'Chat' function to ask
questions throughout and after each session. While we hope to spark and nurture
stimulating, interactive discussion throughout the conference, managing a live
conversation as it unfolds on Zoom can be tricky and sometimes chaotic. In order
for our panel chairs to navigate the Q&A smoothly, please open your message
using 'Q' to indicate a question or 'C' to indicate a comment. If you are directing
your question to one or more speakers specifically, please state the name of the
speaker/s clearly at the beginning of your question.

Please do not unmute yourself unless specifically requested to do so by the chair or
conference organisers for the purpose of clarifying or unpacking your question.

Pending speakers' consent, panels may be recorded. Registered attendees will
receive links to recordings 7-10 days after the close of the conference. The
keynote will be also be recorded and circulated afterwards.

O T H E R  T H I N G S  T O  N O T E

Online events can be tiring, so we have built regular comfort breaks into the
conference schedule in order for speakers and attendees to take a break from the
screen, stretch their legs, and hydrate. We have allocated breaks of min. 15 minutes
between each panel;, as well as longer lunch breaks (30-45 mins) on each day of
proceedings. As an attendee, you may drop in and out of sessions as you wish
providing this does not disrupt speakers and other attendees. 

If you experience any technical difficulties during the conference, please direct-
message the Zoom host. If you are unable to do this, please email us at
powerandpatriarchy@gmail.com and we will endeavour to resolve your issue/s. 

Our organisers, and some of our panelists, may include their preferred pronouns in
their screen names. To avoid making assumptions about others' gender identities,
and in order to create a safe, comfortable digital space, we support this practice.

We have an active Twitter presence and are encouraging attendees to engage with
us there – find us @PowerPatriarchy. Use #PowerAndPatriarchy to keep track of
the conference proceedings and contribute to the conversation! 

Finally, we'd like to say thank you for attending Power & Patriarchy 2022. This is
our first time organising an online event of this size and scale, and we hope
everything runs smoothly – but if there are any hiccups along the way (as there
may well be), we hope you'll be patient with us as we work to remedy them. We
hope you find the conference to be an enjoyable and enriching one, that it
contributes to existing dialogues around women and power in the British country
house – and ultimately, that it will spark new conversations and connections, too.  
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0 9 : 3 0 - 1 0 : 1 5  ( U T C + 0 ) :  K E Y N O T E  A D D R E S S

Dr Freya Gowrley, University of Bristol – ‘I love her as my own child’: Inheritance,
Extra-Illustration, and Queer Familial Intimacies at Strawberry Hill

This paper will explore Anne Seymour Damer’s inheritance of Horace Walpole’s
home Strawberry Hill following his death in 1797. Scholarship on the house to date
has tended to focus on the design and decoration of Walpole’s gothic-revival
edifice; the homosocial and homoerotically-inclined cultures of the house; and the
infamous sale of 1842 that saw the dispersal of the house’s contents. Contrastingly,
little research has been conducted on either the significance of Damer’s acquisition
of the property, or her relationship with the house more broadly. Using one of
Damer’s few surviving ego-documents, her extra-illustrated copy of Walpole’s
published catalogue of his home, A Description of the Villa of Horace Walpole
(1784), the paper delineates her inheritance not only of the property, but of the
practice of extra-illustration, both of which were firmly associated with, and
inherited from, Walpole. Establishing the adapted text as a space that both reflected
and constructed Damer’s relationship with Strawberry Hill, the paper will analyse the
volume as an object that reveals the emotional and social lives of those involved in
its production. In so doing, it will reveal Damer’s relationship with her friends and her
mother, as well as her self-fashioning as a sculptor at a time when such pursuits
drew the ire of the satirists’ pen. Finally, the paper will present Damer’s inheritance of
Strawberry Hill as part of Walpole’s attempt at creating a queer familial legacy for his
home, thereby situating this transaction in relation to interconnected contexts of
familial ownership and loss, emotion and materiality. By approaching this material
through a close reading of Damer’s Description, the paper will accordingly make
room to explore the broader ‘queernesses’ of Walpole’s home. As such, it will
highlight the productive intersections of a number gendered, sexual, canonical, and
aesthetic othernesses, attention to which I will argue is central for a better
understanding of the country house more broadly going forward.



Dr Freya Gowrley is Lecturer in History of Art & Liberal
Arts at the University of Bristol. Her research examines
visual and material culture in eighteenth- and
nineteenth-century Britain and North America, focusing
on the sites of the home, the collaged object, and the
body. Her work appears in Word & Image, British Art
Studies, the Journal for Eighteenth-Century Studies,
Journal 18, and Eighteenth-Century Fiction, among other
outlets. She has held short-term research fellowships at
institutions including Yale Center for British Art, the
Winterthur Museum, the Huntington Library, the Harry
Ransom Center, the University of St Andrews, and the
Library Company of Philadelphia. Her monograph
Domestic Space in Britain, 1750-1840: Materiality,
Sociability and Emotion is forthcoming from Bloomsbury
in 2022. 

1 0 : 3 0 - 1 2 : 3 0  ( U T C + 0 )  P A N E L  1 :  A R C H I V A L  T R A C E S  O F  W O M E N

Chair: Dr Ruth Larsen (University of Derby)

Katie Crowther (University of York / The National Trust) – Fractured Stories and
Fragmented Archives: Marginalised Sisters at Nostell Priory, 1760-1800

This paper will explore how the material composition of sibling correspondences can
be indicative of wider familial, ancestral, and household displacement. Mary (1736-
1800) and Charlotte (1737-1797) Winn were the unmarried sisters of the 5th
Baronet of Nostell Priory, Rowland Winn (1739-1785). Upon their brother’s marriage
to Swiss heiress Sabine d’Hervart (1734-1798) the sisters were banished from their
parental home, forced to live without a fixed address, and relied on a measly and
unreliable annuity. Mary and Charlotte wrote frequently to their brother in the years
following Rowland’s inheritance, seldom receiving a reply. But these epistles
demonstrate more than mere communication; Mary’s and Charlotte’s letters
materially embody their physical and emotional displacement from the Nostell family.
Thus, this paper will explore how, in manipulating the aesthetics and form of their
letters, the sisters negotiated their marginalisation through the spaces they occupied
on the page. Paradoxically, it was the Baronet’s efforts to distance Mary and
Charlotte from their parental home that has ensured the survival of their voices. As
such, this paper will close with a nod towards the permanence of paper traces and
suggest that, in treating his sisters’ manuscripts with a degree of distance, the 5th
Baronet confirmed their survival in the family’s history. Ultimately, in exploring such
material narratives, I hope to draw attention to the precarity of women’s voices in
country house histories. Fragmented archives can be equally as telling as
comprehensive records and, though fragile, paper ties to landed estates remained
just that – ties.

9
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Dr Mary Chadwick (University of Huddersfield) – “Some little influence should maintain”:
Recovering Elizabeth, Countess Harcourt (1746-1826)

Elizabeth Harcourt, nee Vernon-Venables, Lady of the Bedchamber to Queen Charlotte,
produced and collected an extensive body of manuscript poetry, letters and documents
relating to her and her husband’s estate at Nuneham Park. Acquired by the Bodleian in
2008, these under-researched papers illuminate a skilled author, a thoughtful patron
and a conscientious estate manager operating within a network which included some of
the most significant political and cultural figures of eighteenth-century Britain. And yet
Harcourt is barely known today; she is an example of the way that even elite women
can be lost to historical discourse and awareness. 

In the main body of this paper I resituate Harcourt within some of the landscapes and
networks from which she has been lost. Drawing on correspondence, poetry and
Harcourt’s commonplace book relating to the management of her and her husband’s
properties, I begin to reconstruct aspects of her lived experience and consider how
such a high-profile figure of the eighteenth century came to be largely invisible in the
twenty first. In the final part of the paper I draw on recent scholarship focusing on the
ongoing recovery of women writers, and on Rita Felski’s conception of “feeling-with” a
subject, as well as “feeling-about” them to explore my own identification, as a left-wing,
fixed-term academic, with a comparatively conservative countess. I suggest that
Harcourt’s simultaneous presence and invisibility invites an imaginative, subjective
approach at odds with the drive for objective, cynical criticism which still, to a large
extent, characterises the academy.

Tom Coombe (University of Plymouth) – The Ornamental Dairy at Croome; uncovering
the complex identity of Barbara St John

The Ornamental Dairy at Croome, Worcestershire, is a prism to engage with discourses
surrounding aristocratic women, their constructed identities and the complex role of
material culture within their lives.

The authorised heritage discourse of Barbara St John, Countess Coventry (1734 -
1804), is synonymous with the narratives of countless other aristocratic women.
Although she lived a complex life in her own right, she has been reduced to a footnote
in the narrative of her patriarchal husband. The Ornamental Dairy, which was
constructed at Croome around the time of her marriage, removes her ‘from the
sidelines’ and displays her prominent position within eighteenth-century debates
surrounding luxury, empire and identity.

Through material culture and a strategy of conspicuous consumption, the family were
using their Ornamental Dairy as part of an effort to curate a public persona. The building
was an important cornerstone in their attempts to portray themselves as virtuous, pure,
healthy members of the aristocracy who fulfilled the requirements of the patriotic pact
and polite society. In the eyes of her visitors, the building would have linked her to the
virtues embodied within Arcadia. The consumption of milk connected her with well-
being and fertility, through medical discourses. The use of Wedgwood Queens Ware,
placed her within the luxury debates, through her consumption of British made products.
The study of the Ornamental Dairy at Croome re-establishes elite women and the
spaces they built and occupied within the wider history of the British country house.



Corey Estensen (Manchester Metropolitan University / The National Trust) – Three
Women Gardeners at Tatton Park, 1830-1930

Utilising newly-catalogued material from the archives at Tatton, this paper examines the
contributions made to the evolution of Tatton’s magnificent gardens, by three
successive chatelaines: Lady Charlotte Loftus, Lady Mary Sarah Amherst, and Anna
Louisa Watson-Taylor.

The received history of feminine influence in the gardens at Tatton is negligible and
glancing: the official guide refers to just two places in the gardens where women are
given a passive mention. “Charlotte’s Garden” was “named after “ Charlotte; and the
Rose Garden was “laid out” for Anna Louisa.

However, the re-examination of existing documents at Tatton, and the discovery of
new information, suggest a much more hands-on and engaged participation. All three
women have left evidence of not only a strong interest in plants, but of an active desire
to shape and alter the gardens to suit their preferences. 

Gardens are a living history. The best of them are designed to appeal to future
generations, and to grow to maturity over decades. Such foresight and planning was
often attributed in the C19th as a masculine prerogative. Yet it was the women of these
landowning families, with their childbearing duties, to whom the responsibility often fell
to uphold the record of the Family Tree. This paper examines how committing to
memory the branches of the metaphorical trees morphed into planting actual ones; and
how choosing suitable marriages was paralleled by the choosing, and marrying up, of
plants and themes in the borders.

11

1 3 : 0 0 - 1 4 : 3 0  ( U T C + 0 )  P A N E L  2 :  C O L O N I A L  &  I M P E R I A L  E X C H A N G E

Chair: Jaya Yadav (University of Delhi)

Dr Rosemary Keep (University of Birmingham) – “Young Girl with a Dog and a Page”:
Portraits of elite girls with enslaved boys

As a key site of patriarchal power the British country house draws together histories of
class, race and gender. This paper engages with the complex ways in which gendered
and racialised power relationships were represented and justified through portraiture. It
closely studies an over-looked group of seventeenth and eighteenth-century portraits
which depict young girls from elite British families posed with enslaved black (male)
children. 

 The paper argues that these portraits were important mechanisms to justify, normalise
and maintain the relationships between enslaved children and their future mistresses and
were powerful tools to maintain existing power relationships. Furthermore, it is argued,
they were a way of instructing both groups of children into their future roles. The
enslaved boys, who wait upon the girls in ‘willing’ service and subservient poses,
contrast with the elite girls, whose direct gaze and upright posture prefigure their
future roles as wives and mistresses in their own households. (contd) 



The presence of enslaved people, both adults and children, was ubiquitous in country
houses in the Seventeenth and Eighteenth Centuries. However, despite their visibility in
both the written archive and in portraiture, it is only in recent years that their lives have
become the focus of scholarly research. The portraits to be examined were
commissioned for country house audiences and draw attention to wide questions
relating to the period’s attitudes to race, gender, the family, religion and status and
highlight the imbalance of power relationships which underpinned the essentially
patriarchal, personal, global and regional economies of the period.

June Watson (Northumbria University) – Recovering Women of Science in the
Postcolonial World of Empire: Lady Anna Maria Jones (1748-1829)

This study sheds light on the important collaborative nature of scientific knowledge
production, especially in contested sites, contact zones, and colonial settings during the
late eighteenth century in Calcutta, India. It examines Lady Anna Maria Jones (1748-
1829) an intellectual British woman and close relative of both the Spencer family of
Althorp and the Cavendish family of Chatsworth House. It situates itself at the cutting
edge of current historical research in new imperial history, the global history of science,
and women’s history and exposes a gap in the postcolonial discourse. Revisionist
historians have explicitly set out to recover subaltern contributions to the making of
‘Western’ science but have largely ignored the contribution of British women.
Furthermore, it offers a nuanced understanding of women’s differing social, political, and
intellectual positions. The ways in which Lady Jones participated as a mediator in the
circulation of knowledge, used agency and moved within the public and private spaces
of East India Company power reveals to scholars how British women’s cross-cultural
exchanges of scientific knowledge were also subdued by the imperial project and how
this in turn impacted on Lady Jones’s own self-worth. It explains why women of
science were erased from the historical record and challenges assumptions around the
role of women in the eighteenth century. Jones’s experience was exceptional, complex,
and multi-layered.

Hannah Cusworth (University of Hull / English Heritage) – Marble Hill and Henrietta
Howard: mistress, survivor, imperialist?

Henrietta Howard began building Marble Hill in 1724. This Palladian villa still stands today,
in 66 acres of riverside parkland near Richmond, and is now cared for by English
Heritage. Howard is described on the English Heritage website as ‘a remarkable woman
of letters and friend of some of England’s greatest writers… There can be few places in
England that better evoke the atmosphere of Georgian fashionable life.’ Signage outside
the house describes Henrietta Howard as mistress of George II. Her most prominent
modern biographer sees Marble Hill as Henrietta’s means of escape from abusive
relationships at court and a place to heal from her violent marriage to Charles Howard.

This paper seeks to also situate Henrietta as a beneficiary of, and participant in, imperial
exchange. Marble Hill is almost unique in its use of mahogany, a tropical hardwood, in
the structure of the house- the floorboards, doors and staircase. Henrietta Howard
partially financed Marble Hill’s construction by selling shares in the South Sea Company, 
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which was engaged in the trans-Atlantic slave trade. Within the house’s grounds is a
grotto, built by Henrietta, that was lined with coral and shells from the Caribbean.
Henrietta Howard: mistress, survivor, imperialist? The paper will end by exploring
whether these differing interpretations can be reconciled. 

1 4 : 4 5 - 1 6 : 1 5  ( U T C + 0 )  P A N E L  3 :  W O M E N ' S  P O L I T I C A L  A N D
I N T E L L E C T U A L  N E T W O R K S
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Chair: Charlotte Wetton (University of Manchester)

Dr Alison McClean (University of the West of England) – “Antidote to Cliveden”:
Socialism, Anti-Colonialism and the 'Chatelaines' of Buscot Park

In July 1939 the writer Anne Fremantle described a gathering at Lord Faringdon’s
estate at Buscot Park as the “answer and antidote to Cliveden”. By comparing Buscot
with Cliveden, the country house from where Lord Astor helped orchestrate the British
Government’s policy of Appeasement, Fremantle was acknowledging both the left-wing
and anti-fascist sympathies of her host, and the significance of Buscot Park as a site for
the collective endeavours of a much wider circle of like-minded aristocrats, writers,
intellectuals and politicians. Moreover, and as Fremantle’s own participation
demonstrates, many of those who gathered at Buscot to discuss and organise around
issues as diverse as civil liberties, the Spanish Civil War, and anti-colonialism were
women. These included the Labour MPs Susan Lawrence and Jennie Lee; the Communist
activist Cristina Casati; and Rita Hinden, a leading figure in the Fabian Colonial Research
Bureau. 
 

This paper will provide an outline of how Buscot functioned as a collaborative space for
female activists to establish and contribute to political networks, both formal and
informal, and to consider the nature and extent of their impact. The paper will also
explore the significance of Lord Faringdon’s close friendships with these women in
terms of their influence on his own activism as a Labour member of the House of Lords.
In this respect, my paper will also challenge dominant perceptions of Faringdon as a
political dilettante by considering the practical and material support he provided to a
range of causes across several decades. 

Vincent Flute (Liverpool John Moores University) – Country House Chic

In the early twenty-first century the term ‘English country house’ is most likely used to
describe a style of furnishing. A style reminiscent of a bygone way of life, urbane yet
rural, affluent yet casual, rooted in the artifacts of Empire but the epitome of ‘good
taste’. The real preserve of ancient, and not merely old money, the badge of social poise
conferred by ownership makes the country house style beloved of the nuevo-riche
and oligarch alike. 

In the high society and the high politics of the early 1900s country houses mattered.
They were the discrete, sheltered refuge of the dominant class, the retreat of
millionaires, aristocrats, capitalists and political magnates. This is where gentile games 
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were played, affairs were conducted, and networks were built. Access to the country
house circuit offered luxury, privacy and decadence. Opulent pleasure domes, they
offered access to those on the way up and that most deadly weapon- seduction was
wielded by those able to offer this most gilded of hospitality. The most observant of
social critics, including Shaw and Fitzgerald, placed country houses at the centre of their
stories of class intrigue with good reason. 

The politicians, and the political wives, certainly operated in this world of parlour games,
politics and fancy-dress balls. The seducer and the seduced came to the ball; some
came as Gatsby; some came as Ramsey MacDonald or even Churchill. This paper
explores these social, sexual and political networks which were centred on the country
houses of the Edwardian period.

Caroline McWilliams (University of St Andrews) – Elite Hostesses as Disruptive Forces:
The Country House Weekend in the Interwar Era 

Recent scholarship on the role of the interwar country house has acknowledged the
position of women as chatelaines and hostesses. Yet, this fails to consider wider
research on the interwar era and how women made use of country houses to exert
their influence and pursue their agendas. The interwar years present an exceptional
opportunity for study, bookended by the two world wars, and thus possessing a
comprehensible distinctiveness. Pugh has argued that there are few twenty-year
periods of history that enjoy the same coherence.

In this paper, I address the rise of the country house weekend and argue that houses
became extensions of London high society. Hostesses, with their monopoly over guest
lists, acted as social engineers and thus set up some of the greatest friendships,
animosities, and scandals of the era. The recent publication of Chips Channon’s
unabridged interwar diaries gives a fresh view into country house society and his
reminiscences will be drawn on as his unprecedented honesty provides an unrivalled
viewpoint. 

I go on to argue that women were crucial to disrupting the idyllic image of country
houses. Nancy Astor’s frequent invitations to high powered figures in politics and the
press came to comprise the members of the so-called Cliveden Set. The position of
Thelma Furness, and later Wallis Simpson, as hostess at Fort Belvedere sparked the
Abdication Crisis. The events at these houses would disrupt society and it is essential to
note that the influence of élite women was at the heart of this. 



Chair: Caroline McWilliams (University of St Andrews) 

Agata Piotrowska (University of St Andrews) – “I gained many ideas for my estate”:
An International Search for Inspiration and Best Expression of the Self in the Travel
Writings of Izabela Czartoryska (1746-1835) and Waleria Tarnowska (1782-1849)

“The story of the country house is not only male”, wrote Clive Aslet in his newly-
published study. However, despite making this clear statement for which the history of
the country houses had to wait long decades, Aslet focuses primarily on the stories of
men who “have generally taken the big decisions on architecture, landscape, collecting
and furniture – subjects that they discussed in their clubs without female involvement”.

Yet, female involvement into taking “big decisions” for their estates, their descendants
and their employees was very much present. This paper will examine how two Polish-
Lithuanian women, traveling to England, Scotland and Italy from remote European
territories affected by political unrest, were manifesting their agency through shaping
the ideas and spaces for themselves and for those around them. Through visiting
multiple country houses across Europe, England and Scotland included, as well as
through interactions with their female owners, the two actors discussed were actively
collecting ideas for developing their own properties.

Dr Anna Röst (Stockholm University / Årsta Slottsmuseum) – Ordinary or
extraordinary: women builders of country houses as seen through a Swedish lens

There is no doubt women comissioned great houses in the early modern period. But
how did their endeavours leave traces in contemporary sources and material culture,
and how did the historiography and tales of the coming centuries treat them? 

The country house of Årsta in Sweden was built in the 1660’s, according to tradition
by Baroness Barbro Åkesdotter (1620-1680). She was the wife of Admiral Clas
Bielkenstierna (1615-1662). Similarly to several British country houses built by women
in the same period, Årsta was built conservatively. It appears, like in British examples, as
though emphasis was put on lineage and reference to ancient nobility. The house itself
and surviving material culture is a gendered space imbued with meaning.

The building of Årsta has left few traces in the archives. A brief note in genealogical
records state that ”she built up the house at Årsta, her husband unknowing”. The story
of Barbro’s build is, however, resilient and transforming. Visitors to Årsta through
centuries have heard of the haunting of the house: how the sound of the admiral
slapping his disobedient wife for taking initiative to a new build echoes at midnight. In
architectural historiography Clas Bielkenstierna has been named the builder. In recent
years Barbro’s name has been put forward, but that the build was completed when her
husband had died. I explore the trajectory of the story of Barbro, and argue that the role
of a woman builder was in some ways ordinary, but made extraordinary through the
centuries through exclusion, transforming historiography and mythologies.
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Chair: Amy-Jane Humphries (University of Liverpool)

Helen Ritchie (Fitzwilliam Museum / University of Cambridge) – Disrupting the Estate:
Katharine Pleydell-Bouverie and Norah Braden at Coleshill

Katharine Pleydell-Bouverie (1895–1985), granddaughter of 4th Earl of Radnor, grew
up in Coleshill House, one of the grandest seventeenth-century country houses in
England. Uninterested in a heteronormative lifestyle, Pleydell-Bouverie instead created
her own home on the estate, a cottage and pottery that she shared throughout the
1920s–30s with female partner and fellow studio potter, Norah Braden (1901–
2001).

Incorporating recent archival discoveries, this paper will explore the ways in which
Pleydell-Bouverie and Braden disrupted traditional gender and familial norms
associated with the country house by creating a separate space in which they could
live and work. Although arguably conforming to a tradition of wealthy women
pursuing crafts, Pleydell-Bouverie resisted expectations of feminine ‘delicacy’ or
amateurism, instead undergoing extensive training and establishing her own
professional and artistic enterprise. The pottery was a site of intensive physical labour
and production, where both women took responsibility for the heavy work of
preparing clay, throwing and glazing pots and managing the wood-fired kiln.

Their extensive experimentation with ash glazes, incorporating plant matter from the
physical estate into the work itself, resulted in delicately-hued glazed stoneware pots,
which were praised by critics, exhibited by London gallerists and acquired by
collectors and museums.

This paper considers how these women used the physical trappings of the country
house and estate as well as Pleydell-Bouverie’s economic privilege and social and
class leverage for their own purposes, disrupting and reconfiguring country house
living to make space for their own queer, independent life and practice.



Jonathan King (University of York) – Maman's Monumental Presence: Charleston,
Childhood, and the Queer House “Within”

Charleston house in East Sussex was the artistic “retreat” of Vanessa Bell and Duncan
Grant between 1916 and their respective deaths in 1961 and 1978. Bell leased the
property so that the artists could avoid the increasing-mania of London, but also so that
Grant and his male partner could avoid conscription in the war by working on a nearby
farm. At Charleston, Bell created what her and Grant’s daughter, Angelica Garnett, called an
“Earthly Paradise”; where children played, homosexual relationships were fostered, and the
home’s surfaces could be covered in their own ragged designs (in a cottagey version of
the country house). After Grant’s death, the home was transformed into a house museum,
“saved” and restored by the inhabitants’ children and their like-minded supporters.
 

The scholarship on Charleston has mainly focused on the queerness of its domesticity in
relation to Grant’s homosexuality. Looking at the memoirs and accounts of Vanessa Bell’s
children, however, it is clear that Bell lays at the heart of their conception of their
childhood home. Contending that Bell’s centrality was carried into the 1980s restoration
of the house, I find that its interiors leave affective traces of the mother-child bond that
infuse her children’s writings. The memoirs and stories of her daughter, Garnett, are
particularly useful in exploring the psychoanalytic traces of the home’s matrilineal
qualities, and ultimately Garnett’s matricidal desire to escape the home. My work
discusses the problems of idealising/blaming the mother, conflating her body with the
home, and the queerness of being ‘trapped’ in the house museum’s interiors (what
Kathryn Bond Stockton calls “growing sideways”).

Dr Alison Oram (University of London / Leeds Beckett University) – Ghosts of the
Queer Past: Pilgrimage and the Lesbian Country House

Particular country houses have long been associated with prominent figures who have
also been claimed for queer history. Plas Newydd, Llangollen, the home of the Ladies of
Llangollen until 1832, for example, drew admiring and fascinated visitors during the
Ladies’ own lifetimes and since, at least some of whom were keen to replicate or
fantasise about their own version of a successful same-sex relationship.

An early pilgrim to Plas Newydd was Anne Lister in 1822, who later became a lesbian
icon herself. In the 1930s, a suffragist woman doctor was inspired to write a biography
of the Ladies after meeting their ghosts in their old home, while 1960s lesbian visitors
continued to visit and ‘pay silent homage’ despite the neglected appearance of the house.

For historians, the ghostly presence of the past and its uses in the present day raises the
question of our identification with the past as being similar to today versus its profound
unknowability; a debate which is particularly pertinent for popular and public history. This
paper will explore how chronologies of queer pilgrimage are still evident at some historic
sites, and discuss the ways in which these layers of the past might be used in changing
curatorial strategies. 
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Chair: Jessica Becker (University of Kent)

Jaya Yadav (University of Delhi) – The Room(s) of Domesticity: Analysing Gender, Class
and Race in Downton Abbey through Historiography

Britain’s highly popular drama series Downton Abbey has found fame across the globe.
Noted for its witty repartee dialogues and reimagining of the 20th century, the show has
also been criticised for its glorification of the British aristocracy, whose strains can be
seen through adaptations of various 19th century novels as BBC television dramas. In this
paper I (re)locate the space women occupy and navigate through the (re)creation of a
large country home, namely Downton Abbey, which does not merely present money and
power, but also acts as a site of resistance and creation of a parallel knowledge system
through women, based on gendered discourses on ‘domesticity’. I argue that across class
and gender barriers, women at Downton Abbey seek and articulate their various manners
of freedom, through the exertion of their (limited) agency and the show acts as an
historiographical framework, reimagining the role of women in the ‘home’ . The narrative
revolves around the Crawley family, who have no heir, as all their children are girls and
presented with an omnipresent threat of losing their family home. The in-between
spaces that women in the Downton Abbey world occupy become a springboard to
analyse questions of inequality, identity and agency, whilst highlighting the country home
becoming a sphere, radically changing through the women who behind the scenes
control much of the action taking place. It also raises the question for women who may
have material privilege, do they truly have a room of one’s own in a matrix of a large
house, where they are ‘trapped’ in the roles of ‘becoming a woman’? On one hand it may
seem that it is the men who are in charge of ‘important’ decisions and control access to
money and mobility, whereas on the other hand the show uses the idea of ‘home’ to
delve deeper into constructed notions on ‘domesticity’ and ‘womanhood’ and (re)define
how history can be represented on screen in today’s world. 

Babar Suleman (University of Oxford) – Situating love and loss: Making a film, re-making
a world 

I am an artist-filmmaker and, in 2021, I was selected for the Compton Verney Inclusive
Histories Research Fellowship, with a focus on the historic country house and landscape.
My supervisors for the project are Dr. Oliver Cox, Heritage Engagement Fellow at The
Oxford Research Centre in the Humanities (TORCH) and Dr. Amy Orrock, Senior Curator
at Compton Verney.

For my presentation at Power and Patriarchy, I will read a text that accompanies my new
moving image (film) work, HOW PERFECT IS THIS HOW BLESSED ARE WE.

The title of the film is taken from the inscription on a bench on the top of a hill, at the
highest point in the landscape of Compton Verney, designed by Lancelot “Capability”
Brown in his ideal vision of the British country house. Appropriating this statement of
contentment as a critical tool to inquire how perfect it really is and who is the ‘we’ that is
so blessed, I inserted my body into the landscape as a reminder of historical absences  
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and erasure, and the legacy of colonialism and queer-phobia. The film is narrated,
however, in the register of an address to an absent lover. A personal history and a lover’s
yearning double as a critique of violent and exclusive histories.

The film will be exhibited at Compton Verney in March 2022.

Darryl Peers (Manchester Metropolitan University) – ‘Rebecca’: A Short Story to Queer
the Country House’s Lineage 

‘Rebecca’ is a short story in conversation with Daphne Du Maurier’s novel (1938) of the
same title. My story focuses on a writer sitting at a desk, struggling to create a character
called Rebecca who is based on a friend with whom he has lost touch. The story teases
out the resonances between his experience and a scene in chapter eight of Du Maurier’s
novel, where the novel’s narrator feels ‘deceitful’ approaching Rebecca’s writing desk as
though it is her own. 

The story connects this scene from the morning room in Manderley, one of English
literature’s best known country houses, to a typical domestic space today: a desk in the
writer-narrator’s home.

‘Rebecca’ is part of a PhD project which is building a creative-critical methodology of
‘queer form’. Queer form describes an aesthetics that focuses attention on how
‘structural violence’, i.e. the ‘normalised’ social contexts which create marginalisation as
the ‘everyday’ experience of women, queer people, and people of colour (Haritaworn,
Kuntsman and Posocco 2014), is enacted by patriarchal and heterosexist conventions.

Du Maurier’s novel once located the country house as a site for highlighting the vacuity
which underlies the heteropatriarchal ideal. My story deploys intertextuality as a means of
mobilising form to demonstrate how social contexts and interpersonal dynamics
reinforce structural inequities. By drawing a lineage between Du Maurier’s Rebecca and
mine, the story emphasises the generativity of Du Maurier’s novel and the country house
genre for contemporary queer writing. 
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Chair: Katie Crowther (University of York)

Bethan Elliot (University of York) – ‘Blood cleaveth to the ground’: Property, Control, and
Crime in Arden of Faversham

The early modern domestic tragedy found itself in the village, town, and country house
and many carried with them an element of ‘true crime’ - Arden of Faversham (Anon.,
1590) was based upon the murder of Thomas Arden, then Mayor of Faversham, and the
investigation that followed. The play sees the manipulative wife, Alice, seek to murder her
husband with the aid of accomplices, finally succeeding in their home, the real counterpart
of which can still be found in Kent. The play also invokes ideas of the poisoned object
concealed within the house, such as the poisoned portrait of The White Devil (itself
loosely inspired by real events) or the poisoned Bible of The Duchess of Malfi. While
these plays see men inflict corrupted domestic objects upon women, in Arden it is Alice
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who primarily employs trickery, poison, and violence in order to assert control over the
mayoral household - she is framed as a woman who controls, contaminates, and
eventually weaponises the domestic space. That is, until the play turns the house against
her in the form of cruentation (supernatural bleeding in the presence of a murderer), not
of the corpse, as was more typical, but of the house - specifically, a floor that bleeds, a
bizarre sign which is eventually used as evidence against Alice. As one of the earliest
surviving English domestic tragedies, Arden of Faversham stages a fascinating portrayal
of Elizabethan paranoia about domestic space and women’s role within it.

Charlotte Wetton (University of Manchester) – ‘A share of your dinner an excellent
treasure…’: Paternalism and Parnassus in the Country House

A pet dog, abandoned by his master, races through a country house in a desperate
search for food. Why are the kitchens so quiet? And who are the ‘growling brutes’? This
radically different version of a country house tour was published by a servant woman in
1792.

In this paper, I examine Janet Little’s poem 'From Snipe, a Favourite Dog to his Master',
and present two very different interpretations of this poem. I consider the wider
implications of working-class women’s poetry in complicating and questioning our view
of the country house – either as family home or as object of status and display. I
suggest working-class women poets explicitly used the site of the country house and its
literary traditions to represent their own artistic and social lives, despite a publishing
context which threatened their artistic freedom.

Daisy Johnson (University of York) – Young Girls Writing: Bramshill, being the memoirs of
Joan Elizabeth Cope

In 1937, triggered by the imminent sale of her home, Joan Penelope Cope wrote and
illustrated Bramshill, being the Memoirs of Joan Elizabeth Cope. She was twelve years old
at time of writing, thirteen upon publication, and her book was “never intended for
publication” (Cope, 1937). Nevertheless, it was published to vocal acclaim and received
review space in many national papers including Country Life, The Observer, The Stage
and more. A. G. MacDonell describes it as one of the most “most extraordinary books I
have ever seen” (1938:7), Hilary Carpenter finds it “an amazing book” (1939: 62) while
Edith Olivier writes that there “is a unique quality about this” (1938: 614). Lauded not
only for the precocity of the author, the text was also recognised as an intimate
documentation of life in a notable country house. In this paper, I shall examine what it
means to document a country house from the perspective of a ‘young girl’ writing and
how that creative writing engages with the discursive force of Bramshill itself. 
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Chair: Victoria Worthington (University of Sheffield)

Grace Wright (University of Portsmouth) – “A Perverse Delight”: Women’s Agency and
Rent Strike on the Kilmuir Estate During the Crofters’ War

Women’s participation in the Crofters’ War of 1881 to 1886 is an area of Gael history
which remains largely unaddressed in academic history. Involvement in this conflict was
and is a defining feature of community identity, and thus the deficit of women’s
representation has a persistent alienating effect. For this reason, through the course of a
presentation, this project will endeavour to make progress in re-inserting women into
the historical narrative by exploring their participation in rent strike on the Kilmuir estate
on the Isle of Skye during the conflict. It will understand this as a site of resistance
against the institution of the “British country house” in the context of the Scottish
Highlands.

The Kilmuir estate was bought by Captain William Fraser in 1855, during the final years of
the Highland Clearances. By 1877, he had doubled rents, and a flood which destroyed his
home and left corpses scattered across his garden was being interpreted by his tenancy
as an act of God. His treatment of those living on his land led to a concentrated campaign
of rent strike which spanned the Crofters’ War and was referred to by the land manager,
Alexander Macdonald, as “the beginning of it.”

This paper uses ideas from gender, cultural and social history to explore the diverse
participation of women in protest, showing how they defied the Victorian ideal of the
separate, gendered spheres and used their economic power to force the landowning elite
to address their discontent.

Dr Shaun Evans (Bangor University) – The account book of Elizabeth Giffard of Nerquis:
Land ownership, society and the country house in early-19th century Wales

Eliza Giffard (1766-1842) was remembered as ‘one of the old type of gentlewomen: she
lived among her people in great state, keeping up the customs of her ancestors and
dispensing her charity and hospitality in a most lavish style’. She is one of the best-
documented gentlewomen from early-nineteenth century Wales; yet though her library
and musical patronage have recently been subject to academic interest, her broader role
as a landowner remains to be explored. Eliza Giffard inherited the Nerquis estate, situated
primarily in Flintshire, following the deaths of her father and mother in 1797 and 1805
respectively. She remained unmarried throughout her life. This paper makes use of Eliza’s
detailed account book to analyse how she interpreted and performed her role as female
landowner, within the place-specific context of her landholdings. 

Connections between the country house, estate and wider society emerge clearly from
the entries: she continually operated across and between these spheres and spaces. Her
management was often direct and hands-on; informed by personal interests and values,
and contemporary contexts but also a navigation of the traditional social and cultural 
 responsibilities attached to the role of ‘landlord’. Her seat at Nerquis Hall operated as a
vely social, cultural and economic centre within the locality and her influence on the 
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character of the local landscape (through agriculture, architecture, horticulture and
enclosure) was substantial. This introductory case study therefore seeks to add a Welsh
dimension to the burgeoning body of scholarship focusing on elite women, land and the
country house.
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We'd like to thank each of our speakers and chairs for their valuable
contributions to Power & Patriarchy 2022. Here, you can find out more
about our speakers and panel chairs; delegates' biographies are listed
alphabetically by surname.

S P E A K E R S
Dr Mary Chadwick is a Research Fellow on the Leverhulme-funded project
“Autobiographical Acts in Seventeenth-Century England, Scotland, Wales and New
England” at the University of Huddersfield. In 2019 she was awarded the Carr-Thomas-
Ovenden Fellowship at the Bodleian Library for her work on Elizabeth Harcourt’s poetry
and other papers (although this is yet to be taken, thanks to Covid-19). Mary’s PhD
focused on archives of Welsh gentry families of the eighteenth century. Her monograph
is contracted to the University of Wales Press. She has published on the novelisation of
Wollstonecraft’s Vindication of the Rights of Woman and on the seventeenth-century
library of Sir Thomas Mostyn of Mostyn.

Tom Coombe is a third-year part-time PhD student at Plymouth University, studying the
way that the Coventry family used material culture to construct a familial identity during
the eighteenth-century.

Katie Crowther is a third-year PhD student at the University of York’s Centre for
Eighteenth Century Studies. Her PhD, undertaken in collaboration with the National Trust,
explores women’s writing, ephemera, and the eighteenth-century country house. Katie
has recently completed an internship at the “Unlocking the Mary Hamilton Papers Project”
and her wider interests include letter-writing, material culture, and public history.

Hannah Cusworth is an AHRC-funded PhD researcher working in collaboration with
English Heritage and the University of Hull. Her work explores the history of mahogany
furniture in three London villas and the people who were involved in the 18th century
Atlantic mahogany trade. She is particularly interested in the role of West African
knowledge, Indigenous communities and free people of colour. Prior to starting her PhD,
Hannah was Head of History at a South London secondary school and now works as a
freelance educational consultant. She is also an Associate Research Fellow at Birkbeck,
University of London and tweets @hannahcusworth. 
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Bethan Elliot received her undergraduate degree in English from the University of
Cambridge and is working towards an English Literary Studies MA at the University of
York. She is interested in a variety of topics, but is currently focusing on the construction
of class and gender in early modern drama, the portrayal of inheritance, and Romantic
ideas of sensibility and literary prestige.

Corey Estensen is a PhD researcher at MMU with a thesis on the WW1 career of Maurice,
4th Baron Egerton of Tatton; they also work part-time at Tatton Park, and are currently
cataloguing books which to date have not been entered onto the National Trust's
database. Some of these volumes, together with research they have undertaken
independently, have enabled me to write up the findings explored in this paper.

Dr Shaun Evans is Director of the Institute for the Study of Welsh Estates
(iswe.bangor.ac.uk) at Bangor University, where he also lectures in Welsh and Early
Modern History. Originally from Flintshire, he completed his BA at York before
proceeding to Aberystwyth for his PhD, which focused on the Mostyn family and estate.
Shaun is a social and cultural historian of the gentry, landed estates and country houses in
Wales across the period c.1500-1900. He is Chair of the North East Wales Heritage
Forum. 

Vincent Flute is a third year PhD researcher at Liverpool John Moores University,
conducting research on the role of a network of imperialist politicians, financiers and
businessmen who intervened in the UK economy during The Great Depression (1929-
1939). Vincent also teaches Business and Economics at Bolton University.

Daisy Johnson is a PhD candidate with the Department of Education, University of York.
Her research looks at the creative writing of young girls from the 1940s and present
day, with additional interests in girls’ school stories and children’s literature from the
early-mid twentieth century. 

Dr Rosemary Keep completed her PhD as a mature student funded by AHRC at the
University of Birmingham in 2018. Her thesis was entitled 'Facing the Family: Group
Portraits and the Construction of Identity within early modern Families'. 

Jonathan King is a final-year PhD student in History of Art at the University of York,
researching the domesticity of artists Vanessa Bell and Duncan Grant’s country house,
Charleston, in East Sussex. Finding possibilities in the house museum to perform as a
queer archive, Jon’s research focuses on the ways queer affect, psychoanalysis, memoir,
and family dynamics can be felt in Charleston’s restored interiors. Jon is funded by the
AHRC through the White Rose College of the Arts and Humanities (WRoCAH), and was
awarded a Research Fellowship at the Yale Center for British Art in early 2020. He is due
to submit his thesis in early 2022.

Dr Alison McClean is a historian working in the Faculty of Creative and Cultural Industries
at UWE Bristol. Her primary research interests are in Modern British History with specific
reference to the contribution of aristocratic women to left-wing and anti-fascist
activism. She is currently working on a monograph about the responses of members of
the British aristocracy to the Spanish Civil War. She has also acted as a historical
consultant to the curators of the Faringdon Collection at Buscot Park.
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Caroline McWilliams is a second-year PhD student in the School of History at the
University of St Andrews. Her doctoral research focuses on the connection between
informal diplomacy, upper class women and the British press in the inter-war years.
Caroline also works with the National Society Daughters of the American Revolution as a
Chapter Recording Secretary and Commemorative Events Chair, focusing on historical
preservation and education, and she is a member of The Pilgrims Society of Great Britain.

Dr Alison Oram is a Senior Research Fellow at the Institute of Historical Research,
University of London and Professor Emerita at Leeds Beckett University. She has
published widely on twentieth-century queer British history and on the representation of
LGBTQ histories in heritage, especially historic houses. She led “Pride of Place: England’s
LGBTQ Heritage” for Historic England in 2015-16. Her next book is Queer Beyond
London (Manchester University Press, 2022), with Matt Cook. 

Darryl Peers is a writer from Aberdeenshire. He is an NWCDTP-funded PhD candidate in
Creative Writing at Manchester Metropolitan University, where he is working on his first
book of fiction.

Agata Piotrowska is a PhD student in Modern History and a graduate of Museum &
Gallery Studies (MLitt, 2019) at the University of St Andrews. In her research she
focuses on female agency and identity in the writings by women travelling from Central-
Eastern Europe around 1800. Fascinated by travel, both historically and today, Agata likes
to spend her free time exploring British country houses, with her previous oral history
research uncovering the owners’ engagement into visitor experience in country houses
today.

Helen Ritchie is a Curatorial Research Associate at The Fitzwilliam Museum, University of
Cambridge, responsible for researching, interpreting and curating the modern and
contemporary Applied Arts in the collection. Her research interests include contemporary
crafts, European design post-1850, British Studio Pottery, Artist/Designer metalwork and
jewellery and the intersection between applied and fine arts during the interwar period. 
Helen is also a part-time doctoral student in the Department of History of Art at the
University of Cambridge, researching the studio ceramics of Norah Braden and other
interwar women potters.

Dr Anna Röst is a researcher at the Department of Archaeology and Classical Studies at
Stockholm University and Curator at Årsta Slottsmuseum. Her research interests focus on
memory, interdisciplinary research of the early modern period, and historical archaeology.
Anna completed her PhD at Stockholm University in 2016.

Babar Suleman is an artist and writer, reading for a practice-led Doctor of Philosophy in
Fine Art at the University of Oxford. A Fulbright scholar, they graduated with an MFA
from Parsons School of Design (New York). In 2021, commissions and grants included an
exhibition for Platform Art Digital (London), Art Council England’s Developing Your
Creative Practice, and Compton Verney Inclusive Histories Research Fellowship. Babar
was the winner of Thames & Hudson's Student Essay Writing Competition on the topic
"What it means to be a minority artist in 2021?" which can be read online here.

https://historicengland.org.uk/research/inclusive-heritage/lgbtq-heritage-project/
http://queerbeyondlondon.com/
https://thamesandhudson.com/news/what-it-means-to-be-a-minority-artist-in-2021/


June Watson is currently working on her PhD thesis, provisionally entitled: 'A Study of
Scientific Female Networks, Women’s Agency and their Contributions to Modern Science
in the Long Eighteenth Century.' Her broader research interests lie in the cultural history
of elite women’s contributions to the diffusion of science and knowledge. Her thesis will
offer the first study of eighteenth-century female scientific networks, encompassing the
history of science, cultural history, the notion of contact zones and gender history. In
collaboration with the Royal Botanic Garden, Kew, she has curated a public exhibition of
her research to date showcasing a selection of hitherto unknown botanical illustrations
painted by Lady Emma Tankerville (1752-1836), during her stay in Madeira between
1811-1812. 

Charlotte Wetton is an AHRC-funded PhD candidate in Creative Writing at the University
of Manchester. Her critical thesis is on the poetry of working-class women in the second
half of the eighteenth-century, as it relates to labour and the spaces of the country
estate. Her creative thesis is on labour and landscape in Calderdale, West Yorkshire. Her
award-winning poetry pamphlet ‘I Refuse to Turn into a Hatstand’ is published by Calder
Valley Poetry.

Grace Wright is a recent graduate from the University of Portsmouth’s MA in Victorian
Gothic, based on the Isle of Skye. As part of her research and her ongoing process of re-
engaging with her cultural heritage, she completed her dissertation on local history,
investigating Skye women's agency in land agitation during the Crofters' War. Grace now
aims to expand this research to encompass land agitation throughout the Highlands of
Scotland across the course of the nineteenth century, with the ultimate goal of
reinserting Gael women into their own history.

Jaya Yadav is a PhD scholar at the University of Delhi, working on contemporary South
Asian Literature. She received her Bachelors from Lady Shri Ram College for Women, and
Masters as well as MPhil from the University of Delhi. She possesses a deep interest in
the interdisciplinary aspect of literature and its role in questions of identity, gender and
historiography. She grew up in Turkmenistan, England and Nepal, before relocating to
India for university and continues to connect with diaspora from these nations. Jaya is an
Assistant Professor at the Department of English at Janki Devi Memorial College in New
Delhi and also works as a Senior Editor at Strife blog and journal in KCL’s Department of
War Studies.
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A D D I T I O N A L  P A N E L  C H A I R S
Jessica Becker is a second-year PhD candidate at the University of Kent’s Centre for
Medieval and Early Modern Studies. Her project focuses on Charles I’s domestic role as
father and how his embracing of his domestic power influenced his reign and the public’s
perception. On her academic journey, Jessica balanced history with literature and creative
writing, culminating in her master’s degree from Columbia University’s History and
Literature Paris program. She is interested in what we can learn about history from early
modern literature and art, and how we can use modern storytelling medias to better
inform modern audiences and better understand the history itself. 



27

Jessica’s research interests include Launcelot’s role in Merchant of Venice, gender politics
and subversive language in 'Tis Pity, comparing female agency in emblem books written
by Quarles and Withers in 1635, the secret Jacobite history woven in The Female Quixote,
and the importance of numbers in Gulliver’s Travels. Jessica’s undergrad thesis was
published in Women on the Edge in Early Modern Europe (2019) and sought to revive
Princess Elizabeth Stuart’s agency and role in a historical narrative that overlooked her.

Amy-Jane Humphries is a first-year PhD student at the University of Liverpool. Amy’s
research explores the ways in which the roles of royal women, such as the
princesses of Wales and royal mistresses, altered in the absence of an official queen
consort at the courts of George I and II. Amy’s research interests include European
royal and queenship studies between the fifteenth and eighteenth centuries. Her
master’s thesis, completed at the University of Winchester, was a comparative study
of the wartime queenship of Margaret of Anjou and Henrietta Maria.

Dr Ruth Larsen is Senior Lecturer in History and programme leader for undergraduate
History provision at the University of Derby, with a particular interest in British History in
the eighteenth and nineteenth centuries. Ruth's main area of research is in the history of
British country houses and their families. She is especially interested in gender relations,
letter writing practices, and the role of the country house in local, national and
international networks. Ruth is also interested in inclusive practice in learning and
teaching in Higher Education, especially in relation to assessment and curriculum design.

Victoria Worthington is a PhD student at the University of Sheffield exploring the impact
of cross-curricular learning opportunities at country houses in partnership with the
Devonshire Educational Trust. Prior to undertaking her PhD, Victoria trained as an
archaeologist and a teacher, working in primary, secondary and special needs settings
before moving into educational publishing. She hopes that this research will act as a
vehicle through which she can devise creative and practical solutions for the issues that
she faced in promoting arts activities within a national curriculum which outlines what
must be taught and when.

https://twitter.com/victoria_gkw
https://twitter.com/victoria_gkw

